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Skopje 2014: Monumentaliz-
ing the Past for a Majoritarian

Present?

Over the past decade, Skopje, the capital of Macedonia, has
withessed a spectacular transformation in its urban environ-
ment. A project known as “Skopje 2014,” spearheaded by
former Prime Minister Nikola Gruevski, endowed the center
of city with a plethora of neoclassical and neo-Baroque mo-
numents, including a victory arch reminiscent of Paris’ Arc de
Triomphe, a massive statue of Philip Il of Macedon, and an
even larger version of Alexander the Great, perched on an out-
size plinth at the center of the city’s main square. While the
most overt political context for this proliferation of gargantuan
statuary was the ongoing “name dispute” with Greece, which
officially rejects Macedonia’s claim to the name “Macedonia”
and insists on referring to the country with the periphrastic
expression “Former Yugoslav Republic of Macedonia,” Skopje
2014 also intervened in a variety of national and local deba-
tes over Macedonian identity and the role of the past in the
contemporary city. Our roundtable discussion on Skopje 2014
assembles a panel of experts deeply versed in contemporary
Macedonian public culture and politics to address a series of
interrelated questions: How might we understand the intersec-
ting logics of imperial glorification, national and ethnic antago-
hism, and amnesia that Skopje 2014 embodies? What is the
relationship between Skopje 2014 and more recent, vehement
political disputes over Macedonian identity and citizenship?
Finally, how are we to interpret Skopje 2014’s neoimperial

aesthetics vis-a-vis the other, laminated pasts that saturate
and define the city, whether socialist, Ottoman, or Byzantine?



